


























BRASS DECORATION 

U ndeniably polymorphie, brass lends itself 
to many different forms, curved or cubist, 
and to many different uses, such as fur­

niture, lighting or railings. However, it can also 
take on different appearances. lt can be deco­
rated with a layer of nickel, chrome or gold, or 
it can even be made to react chemically by cre­
ating different patinas, which will give it a bronze 
medal or gun barrel-type finish. 
The association of these shades with a polished, 
satin or brushed finish makes for endless deco­
rative possibilities. 

Above left: Taking the pieces decorated by electrolysis 

out of the tank. Here they have been given o lustrous 

coating. 

Above right: The brass is oxidized and brushed to obtain 

the bronze finish on this grid. 

Right-hand page: Final inspection of pieces after 

decoration before being returned to VLD to be 

assembled in the workshops. 
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Above: Polishing a piece of raw brass. This operation rem oves any scratches by "wearing 

dawn·· the piece. rubbed ogainst a series of buffers or pads to obtain a smooth and uniform 

surface appeorance. 





THE WONDERS MATERIALS CREATE 

Woshbosins, doors, bothroom 

cabinets, mirrors ... 

These bothrooms in metal 

and milk glass were toiler-mode 

in collaboration with the interior 

decorotor Jacques Grange 

for privote clients os for ofield 

as Paris, London, New York, 

St-Tropez and Tel Aviv. 
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THE WONDERS MATERIALS CREATE 

Above ond left: Gilt-framed three-pa~el mirror 

and chrome and clear glass shower door in luxury 

bathroom designer Jean-Claude Delépine's 

showroom. on Boulevard Haussmann, Paris. 

Left-hand page, top: VLD made a series of shower 

do ors in etched glass and chrome-plated brass 

for a project designed by interior decorator Rita 

Bormioli- Faguer. 

Left-hand page, bottom: Note the finesse of the 

hammered glass pattern: tiny squares were etched 

on the glass before their centers were chiselled out 

with a burin. 
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THE WONDERS MATERIALS CREATE 

Right: Nickel console with bocklit oloboster top, designed 

for Dior in collaboration with the Atelier Alain Ellouz. after 

o drowing by Peter Marino. 

Below left and right-hond page, bottom left: For the perfumer 

Creed's boutique. in Rue des Soints::..Pères. Paris. VLD mode 

the floor and wall coverings in sotin-finished stoinless steel. 

os weil os the furniture. 

Below right: Tronsporency and mirror effects for the 

autstonding wine cellar known os the the Bordeouxthèque 

in the Parisien department store. Galeries Lafayette. 

Right-hand page, top left: ln the Hermès boutique. 

on Rue de Sèvres, in Paris. no screws ore visible in the se 

mognificent ovol dis play cases in sol id brass and bent glass. 

Right-hand page, top right: Dis play case inserted into 

the wall for the Cartier stand during the Paris Biennale des 

Antiquaires in 2008. 

Right-hond page, bottom right: Table mirror mode for Cartier 

boutiques. 

r 

20 



21 





PRESERVI;, 
HERITAGE 

As weil as being distinguished in its creative 
capacity, VLD has earned a reputation in 
the field of building restoration. The com­

pany's long his tory and the experience of its arti­
sans have made it an invaluable collaborator of 
France's national heritage architects. "People 
appreciate our 'house' philosophy, which is to 
preserve the maximum of original features, even 
if we are able, if need be, to recrea te identical ele­
ments;' exp lains Pierre Go m ez, head of VLD's 
activities related to historie monuments. Its pres­
tigious achievements in Paris include the 18th­
century wrought-iron balustrades on the build­
ings in the Place Vendôme, the 19th-century 
windows of the Conseil d'Etat (Council ofState), 
the railings on the Bibliothèque de l'Arsenal 
(Library of the Arsenal) and the façades of the 
Conseil Constitutionnel (Constitutional Council). 
While each project relies on an in-depth prelim­
inary study of the history of the building, the dis­
cerning eye of the teams involved in its restora­
tion also plays a fundamental role. 
VLD artisans have a love ofbeautiful architecture 
and take pleasure in discovering another work to 
be restored, be it the superb glass roof of the 
19th-century m ansion owned by the great col­
lectors Nélie Jacquemart and Édouard André 
(now the famous Musée Jacquemart-André), 

Left: Resto ration work on an 18th-century ba lustrade 

in the Place Vendôme, Paris. 
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PRESERVING HERITAGE 

Above: 

Lower part of a gate from 

the Bibliothèque 

de l'Arsenal. Paris. before 

restoration, showing 

the damage caused by 

metal corrosion (detail). 
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near Parc Monceau, or the amazing ceramic dec­
oration on a marine theme (seaweed, shells, 
starfish, etc.) adorning the façades of an indus­
trial building dating from the 1900s, recently · 
rehabilitated in the Rue de Han ovre, a stone's 
throw from the Paris Opera. Metal corrosion is 
the m ost frequent cause of deterioration. VLD 
artisans carry out restoration while respecting 
the work of th ose who preceded them. 
First, the rust is brushed off and a long cleaning 
process is undertaken to reveal the effects of 
time. Only then can repairs begin. Rivets are 
changed; holes in the metal are filled in using 
wei ding techniques. Parts of the metal sometimes 
prove to be irreparable and have to be eut out. 
Identical pieces are then made and inserted. Exact 
copies of missing or irretrievably damaged dec­
orative elements from balustrades or handrails 
are also made in bronze or brass by VLD crafts­
men or founders and metalworkers in partner­
ship with the firm. In the wrought-iron workshop, 
artisans can reproduce anything from colossal 

volutes to the most delicate foilated scrolls. This 
is why individual clients and institutions alike cali 
upon the company's expertise. VLD's loyal dien­
tele is made up of the owners of châteaux, man­
sions or apartments in exceptional buildings, who 
are concerned about preserving the original fea­
tures of their homes. The company's masterly 
skills in a wide range of fields is valued highly by 
lovers of beautiful buildings. The rehabilitation 
of prestigious buildings often involves making 
adjustments so as to comply with current norms. 
Changing the level of a floor, for example, entails 
altering the handrails on the windows for safety 
reasons. On outstanding pieces of architecture, 
such modifications must remain invisible, must 
not upset the harmony of the work. Meeting such 
a challenge requires both an expert eye and hand, 
skills that VLD has recently applied to a sumptu­
ous early 20th-century building on the Avenue 
Gabriel, in the Élysée district, one of the French 
capital's future luxury ho tels. Paris owes part of 
its timeless beauty to companies such as VLD. 



The restoration of the ba lustrades on buildings in Place Vendôme. Paris, was carried out in several stages. Once removed from the façade. and their 

decorative schemes careful ly noted, they were dismantled. The missing or damaged bronze parts were th en recast. the volutes reproduced in the forge. 

Tenons were used ta readjust and fix the original assemblages. before the missing parts of the foliage were re made in embossed sheet metal. 

Lastly, the decorative elements were replaced and fixed onto the railings. 





Above: The outomotic sliding do or instolled at the main 

entronce to the Conseil Constitutionnel, in Paris, 

respected the structure of the historie building. 

Right: Bookshelves and bronze grid in the librory 

of the Conseil d'État. on Place du Palais-Royal, Paris. 

left: Steel fromework and polished brass finish: 

an exact repli co of the façades of the Palais-Royal. 

restored by Pierre Fontaine in 1 B 14-3 1. 

PRESERVING HERITAGE 
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PRESERVING HERITAGE 
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Above: Resto ration of the glass roof ( 5 x 1 1 meters) 

lighting the General Assembly Room in the Conseil d'État. 

Paris. The steel framework was fi lied in with a brass grid 

and frosted glass. 

Right: Stoirway railing in a private building project in 

Paris. The handrail and foliage are in brass. the volutes 

and main structure in steel. 



The restoration of the balustrades at the Ministère 

de Jo Culture (Ministry of Culture. a bave) and a building 

on Place Vendôme (Jeft) required a prolonged period 

of meticulous work. 
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Above left: Restorotion of a wrought-iron herse 

composed of volutes and spikes to stop people 

climbing over the bolcony, at 8, Place Vendôme, Paris. 

Above right: The lomp posts outside the Ministère 

des Affaires Étrangères (Ministry of Foreign Affoirs) 

were lully restored and cooted in a new potina. 

Sin ce they weighed neorly 300 kg, a erone hod to be 

used to dismontle them prior to restorotion. 

Right: The glass conopy over the main entra nee to the 

Ministère des Affaires Étrangères wos olso restored. 

The structure wos stripped. the glass panels were 

reploced by laminated glass. the guttering and 

decorative course were reploced by exact replicos. 

Left: Restorotion of the steel structures. roilings, 

and lomp posts at the Bibliothèque de l'Arsenal. The 

missing spikes on the roilings were recost. 

PRESERVING HERITAGE 
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VLD INFORMATION 

VLD, 14, rue Denis Papin 

94200 Ivry-sur- Seine 

Tel.: 01 43 90 63 SO 

Fox: 01 S3 14 99 73 

www.vldparis.fr 

Left: Brass letters and figures mode for 

the sig no ge of the Horizons Tower in Boulogne. 

designed by the orchitect Jean Nouvel. Three types 

of finish - lustrous nickel, satin nickel and glossy 

black point- were retoined. 

Right: Prototype of o screen mode in collaboration 

with the interior decorotor Jacques Grange for the 

Paris ion restaurant Caviar Hou se & Prunier. lnspired 

by art deco, the etched and sonded glass is set in 

a brass frame with o satin nickel finish. 

Bock caver: Detail of o screen mode in collaboration 

with the interior decorator Fronçais-Joseph Graf for 

a private client. The bross fromework enhances 

the noble mate rials in this exceptional ensemble: 

a labos ter, tortoiseshell and mica. 

Front caver: Welded brass frames being mode in the 

silver brazing section (detail). Traces of the welding 

will be invisible after the decoration is applied. 
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